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e authenticity of the world’s most
pensive painting has been thrown
0 doubt by claims that the National
illery gave the misleading impression

Salvator Mundi was definitely the
le work of Leonardo da Vinci.

e painting soared in value after it

included in the gallery’s blockbuster
gonardo show in. 201l and was
escribed in the exhibition catalogue as
autograph work — an original
écuted without the help of Leonardo’s

ts

itwas subsequently sold for a record-
aking $450 million in November
07, to a buyer thought to have been
ting for Saudi Arabia’s effective ruler.
ilowever, according to claims in a new
00k, the Gallery giled to record the
bts of the art historians it had
gathered together to analyse who had
" painted Salvator Mundi.
The gallery asked five Leonardo
"EXperts in 2008 to examine the painting,
“Which had already undergone restora-
on. According to the art scholar Ben
is, who spoke to those present,
‘during research for his book serialised
oI the Times Magazine today, their
ict on the painting’s authenticity
Inbe described as “two Yeses, one No,
two No Comments”.
Despite this, no mention was made
the gallery in its catalogue of any
loubts over its status as an “autograph
Lonardo. This was a crucial fact'on;_fo:
inting’s extraordinary escalatior
_P';lll::e %rom $1175 in 2005 to
Omillion in 2017. 5
he author of the authoritative
er of Leonardo’s works, the cata-
raisonné, Frank Zollner, has con-
ly questioned whether the
is an “autograph” work.
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ional Gallery failed to mention suspicion about Salvator Mundi before artwork sold for $450m 16-page glossy

describing it as an “autograph” work.

When Salvator Mundi was first put on
public display at the gallery in 2011 the
exhibition did not state that there was
“any kind of question mark over it”, |
Lewis writes, suggesting that the ‘
gallery had seen “an opportunity for a |
dramatic pictorial premiere” in its 2011 |
exhibition. ‘

Mr Syson told the author that he had
“catalogued it more firmly” because he
was “making a proposal and could
make it cautiously or with some degree
of scholarly oomph”.

Mr Syson, who is now director of the
Fitzwilliam Museum in Cambridge, | **:tsessrssssssmmmmmeeeniiiins
also said of the 2008 meeting: “There
are all sorts of reasons for people to be e
more circumspect about their views

now because so much has happened... Get your first

and “there was pretty much unanimous

:gr;:smgé l’tll;?l; :“'-hat they werelooking 3 months for

give his views on the painting before pllllOllt

Salvator Mundi was due to be exhi- | 1
bited at the Louvre Abu Dhabi last year the pnce Of 1
but its appearance was cancelled with-
out explanation. The painting’s loca- |

tion is not known. In addition to the
$450 million sale price, fees of $50 mil-
lion were also paid. The Saudis have not
commented on Lewis’s revelations.

His book The Last Leonardo also |
explores new doubts over the painting’s |
provenance, which had been generally
accepted to have been in Charles I's
collection even though it does not have
his stamp on the reverse.

Lewis writes that as recently as last | Buig e Times ovseas Belin 600 (yorus €500
year it was discovered that a version of | (i e oy SmaoH & Faxe 61
Salvator Mundi, which was attributed to | Mata .6 Netheraods &
Leonardo until the mid-19th century | S Siad G755 Tuiey 105
and now hangs in the Pushkin Museum |

ne Arts in Moscow, does have the |

2
i
:

ime, told Lewis that it had been a e
Stake not to have invited Z6liner to  Experts

of Fi 15
Charles I stamp on the reverse. |
Lewis’s book outlines how many
institutions have cast doubt on Salva-
tor Mundi’s attribution and rejected |
Continued on page 6, col 1
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